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HEED A FIRST HDHNtt 

"FARBERMAN'S TOUR MAN"(page3) 

pQFTTfafvn wi?TTnrn fwrtfll nwv 

"DAVE EDWARDS AND HIS 

ALABAMA. B0YS"(page8j, 

BEYOND THE DjgfflBaC CMt page9 ) 
Reports from: 

-Eddie Smith 

-Pops Foster 

-Leon Washington 

-Sleepy Hall 

-Max Kami n sky 

-George Mitchell 

FILLING IN DISCOQ^fflCAIjjY 
Bnersonia and Don ciarkTp^) 

PLAZA SERIES{ Continued) 
-from 6831 to 70S7 (p.10) 
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THE 

VICTORIA SPIVEY 

RECORDED LEGACY 

OF THE BLUES 



SPIVEY LP - 2001-A 
1* Detroit Moan 

2. Arkansas Road Blues 

3. How Do You Do It That Way? 

4. Don't Trust Nobody Blues 
5- Dreaming Of You 

6. The Alligator Pond Went Dry 

7. TB's Got Me 

SPIVEY LP - 2001-B 

1. Telephoning the Blues 

2. New Black Snake Blues 

3. Organ Grinder Blues 

14. Murder In The First Degree 
■s. Give It To Him 

6. I Can't Last Long 

7. I'll Never Fall In Love Again 
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SPIVEY REISSUES SPIVEY I 

This LP recreating the past vintage performances of 
Victoria Spivey is another milestone for her Spivey 
label. On this production she has selected and super- 
vised the reissue of various of her blues oldies which 
she believes represents her vintage years of 1927 to 
1937., It is a cross-section between rural down home 
blues and the more swinging sophisticated medium 
which developed with Miss Spivey. She has always 
believed in versatility of performance to insure 
! longevity in the pr ofessi on. She has au rally auditioned 
each side in the interest of discographical research 
and provides corrections and new information not 
previously documented in her already elaborate 
discography which appears in various erudite disco- 
graphical books. 
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REGARDING BLUES RESEARCH: 



This publication is a subsidiary of RECOROU 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHE ATS LEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues. 
It is published irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN*. Also available from DEREK COLLER. 
6, THE CREST, SAWBRIDGE WORTH, HERTS,ENGLAND 
2/6d each. 

Futureiss lies of B LUES RESEARCH are announced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 



Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9; out-of-supply 

Issue 10: ABCO, COBRA, ARTISTIC, PARROT, 
BLUE LAKE, UNITED .STATES,, 
CHANCE, SABRE; BLUES & REVIEWS 
(Barry Hansen) 

IssuelL ACE. SUN, GOLDBAND, BULLET 



♦•MORE FROM RECORD RESEARCH 
ALL 

INCLUDES POSTAGE 



AVAILABLE NGty- LIMITED SUPPLY 
PRICE 



■ METRONOME YEARBOOKS 

Rare out-of-print publications. Yearly 
documentaries of the Jazz scene v^ith loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year.. Literally a book, 
1953 - 1954 ■- 1955 - ($1.00 EACH) 
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ATTENTION t OUH READERS J| 

LOOK WHAT f ifE HAVE FOUND M 

A VERY LIMITED NUMBER OF 

THE EXTREMELY RARE 

P_A V L E D U A R D MILLER'S 

YEARBOOK Ot pQPduft MUSIC (1943) 

THmmm loads » jazz mssrm a 

FASCINATING RECORD VALUATIONS SECTIONS 
ITS PRICE*,., $10.00 POSTPAID 
FIRST COME FIRST SERVED. JUST A FEWJ 



Issue 12: 
ISSUE 13 



Coral 6500Q, Groove, OK 6800 
CHECKER, MIRACLE, SUNRIS 

COLUMBIA 30000, MERCURY 8( 

JUST PUBLISHED - MANOR -AR 
REGIS and T.O.B. 

ISSUE 16* (IN PREPARATION). S1TTIN IN etc. 



ISSUE 14: 
ISSUE IS: 
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RECORD DATING CHART 

covering labels issued prior to 1930. A 
must for the discerning Record Collect or, 
a horizon of information, Rare and out-of- 
print. ( $1,00 ) 



THE JAZZ REVIEWf ** THEIR FIRST ISSUE 



Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 CENTS) 




INTERESTED IN BUYING OUTRIGHT 
WRITE WIRE OR PHONJL 

RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN NEW YORK 11205 
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HISTORIC LARGE 
SPECIAL ISSUE 
RR 96/97 75tf 

RED NICHOLS MEMORIAL ISSUE 
by Woody Backensto 

Great tribute to a jazz giant 
Pact at Human Interest*. 
Discography I Rare Photos'. 
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EDITED BY CARL KENDZIORA JR. 
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THE "PERFECT" MAGAZINE (our issue RR 51/52} 

Greatest compendium of popular music on phonograph lntroducHon h Y Perr y Armogn 

records of the 20's ever published, complete with com- liMBnliiP 

poser credits and many other Interesting features, 

A MUST for the musicologist, discographer, copy- 

righter, record collector and most anybody interested in 

popular music research, JUST ONE DOLLAR ($1.00) 

from Record Research, 65 Grand Avenue, Brooklyn, ' 

New York, 







BACK ISSUES AVAILABLE; -30* EACH; Nos.26 27 28 2? 32 %>35 % 37 38 40 & 42 44 45 4$ 47 50 53 54 

55 56 58 5? 60 61 6*2 63 64 65 66 6i£8 ii.io.7l 72 73 74 75 16 77 78 79 so 

y 9* n j2 >3 m « $*' 

published bi-monthly; £/.5» 



RECORD RESEARCH 2 



82 83 84 85 86 87 88 8? 



PERFECT ISSUE 51/52-$! 



YorlF 



RECORD RESEARCH, 65 Grand Avenue, Brooklyn, New 

SUBSCRIPTION- $3.00 for 12 issues or SL50 for 6 issues; FOREIGN SUBSCRIPTION - $4.00 for 12 issues 
or $2.00 for 6 issues; GREAT BRITAIN 33/4d for 12 issues \6/8d for 6 issues to representative, Derek 
Colter. 6, THE ORES T.SATOiUDGE WORTH f Hi^T5« 'EDITORS - Bob Cotton and Len Kunstadt; CONTRIBUTING 
STAFF -Waiter C Alien, Woody Backensto, John Baker, Paul Charosh, Sam Charters, Dick Du Page, Harold 
Flakser, Barry Hansen, Sheldon Harris, Frank Kelly, Carl Kendziora, John Mc Andrew, Mike Montgomery, 
Anthony Rotante, Paul Sheatsley, Ernest Smith, Harrison Smith, Victoria Spivey, John Steiner, James 
Vazoulas, Howard Waters, Ray Wile and Mike Z ace agnino* RENEWAL: If a check appears in the renewal 



If checked 

Renewal 
is f 
Due' 



>*<■ 







magazine unless we have a correct mailing address. Contents of RR are Indexed In the monthly 

WJSilC INDEX (USA) f quart erly UTJSIC ARTICLE GUIDE (USA); perennial JAZZ CATALOGUE (UK) ft 

2 



$3.00 ($4*00- foreign) 
for 12 issues 

$L50 ($2.0b -foreign) 
for 6 issues 
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by Woody Backensto 



two and a half decades, including the 20 



For 
and 30' s, the most active and sought-after first trumpet 
man in the bu sine a a was none other than Herman "hymie* L 
Farberman. tfhen you are tops in your field, the demand for 
your services is endless. That's the reaaon Farberman 
literally blew his trumpet morning, noon, and night around 
New rork City in concert, for dancing, on records, and over 
radio. Those years were the happiest of my life, as was 
ray deep and inherent will to do better each time I lifted 
the trumpet to my lips to perform and make music. M 

k„ + *^ n As a B J? eman hi * name didnJ t appear 'in lights 1 , 

S SS b£n?n° Wd f mUSiC ^eoted him. He did, however, 
get top billing on two Gennett recording sessions. The 
details for the first session follow:. , 

Before Ap ril 20, 19 27. Mew YnH/ 01 t. y 

Fa HBErtMAN IMS TrfUtfSM TAL QUARTET ; Hym i e Far b erman ( tp ) , 
bam Lewis (tb), Andy Sannella{ sax) , John Call (bio) 
arrangements by Louis Kataman, vocals by Elliott 
Stewart. 

GEX 593 -- ,A,3 Moonbeam! Kiss Her For He - va. 

{use take B) Gennett 6100A, Champion, 12 521A^ 

Silvertone 5110-A / 

( / gi 57 Ma H *r/* 

-~,A,3 One Summer Night - vc \ A p 

(use take B) Gennett 61121, VoE X18016(?) A ,u ' 

GEJC 595 --»A Russian Lullaby - ^c 

(use take A) Gennett 6111B," Challenge 717A 

tor only four men, they developed a sound nearly 
as full as an orchestra. The second session was done about 
a month before the Gennett Company (Folded, but the details 
elude us. V . ^ ^^-^ . ,. 

Biography ' 




gq^B LAMM'S ORCHESTRA o l?20/i S^ted (1 t. r) , Unkn.wn(vi) | L.u ItaUrwwflrt «tY| 

Etftndins with bat.n)...Baak R*w{l tt r)t CtU» »nd tuba imkn.wni HTKIE FAHBEFWAN ( tp) . 
Jul« L*vy(2nd tp) f unkn^mTtpTT Eph Himnif.rd{tb) . p *««WWil 



CJEJC 594 






i, Herman was born on Cherry Street on the east side 
of New lork City, June 13, 1900. Hi a father was a musician 
from Russia, tfhen he arrived in this country, he had to 
find something to do to take oare of the family. Besides 
doing whatever he could in the music field, he did other 
work such as operating a machine which made clothing. 

Herman started taking piano lea sons at the age of 
At eight he sang in Sabbl Kaplan's choir as a solo 

for the High Holy days. The piano lessons continued 
he was 14; during the la3t two .years he studied with 

as Hambitzer, famous as the teacher of George Gershwin. 

e age of 12 he worked in dancing schools on Friday 

a and Saturday and Sunday afternoons at 25 cent a each, 
graduating from grammar school, June 1914, he played 
in a movie theater for about two weeks. The hours 

long. 
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Sgffi fcflEU&Efl AND HIS ORCHESTRA (1 U r) i HYU1E FARBFRliiM^M . u r, , /_. \ 












h« »i T ,v ? ile Herman was still going to high school, his 
SS^i 1 ^ waa V l *y ln & ln one of Loew's theaters. One 
night his orother Invited the trumpet player from Loew's 
band, Joe Korff, to the house for dinner. Herman was 
practicing on the piano. After dinner Joe suggested that 
ne would teach Herman to play trumpet if in return he would 
teach him piano. Joe came every night. After about a week, 
Joe started Herman on trumpet but put off his own lesson. 
Actually, Joe never took another piano lesaon but continued 
ni a trumpet teaching for about 6 months. ,fhen Herman's 
brother took another job, Joe stopped coming to the house. 
Nonetheless, by the time Herman graduated from high school 
he was doing fairly well. 

About this time, father Farberman took Herman to 
the greatest trumpet teacher alive, the world-renowned 
mx Sohlossberg. He asked Herman to play a few scales, then 
read a selection; after listening he told the father to see 
that Herman kept on with what he was doing. He didn't think 
it was necessary for Herman to come back for any more less- 
ons, ■ J 

Incidently, Schloasberg later played aecond trumcet 
with Herman on the A & P Gypsies for quite a few years; this 
was a semi -ola ssical program and probably the best on the 
air then. Max was also a member of the New York Philhar- 
monic Orchestra at the time. Max was anxious for Herman to 
join the symphony, but it was too confining for Herman who 
liked variety; free-lancing was more his dish. 




mm BOWKHS SESS10H AT MLlflffllA (1 U *)i Billy 0'O.man, Rudy ItaUMft. 
Unkn*im(p), Warty B*r**r{2nd tp) , Eph H«mlf.rd(tb) j P.p U«ll.b«rg(tuba) » 
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His Professional Career 

As a member of the ifiasician's Union at 15 , he got 
a Jod in the Arcadia Cabaret in Brooklyn for about 6 weeks. 
men he did club dates for the "Greenwich Village Artist 
Colony } the leader Jack Rosenberg worked in Don Dicker- 
man s Pirate Inn" and "Greenwich Village Inn", New ¥ork. 
The summer of 19 16 found Herman on Coney Island at the 
Kaiser Gardens, Then he landed a Job at the Academy thea- 
ter with his own 5- piece jazz band playing for the comedy 
reel only (then the fad in NYC). 

He quit after two months because the manager re- 
fused to pay him the leader money he waa entitled to. Then 
through the Busoni Office he joined the Hunt Room Orchestra 
at the As tor Hotel, He quit after a few months and got a 
Job with Kaddy, the musical director for the Deschler Hotel 
chain in Columbus, Ohio, which lasted 6 months, './hen he 
gave Busoni notice, he wanted Hymie to stay and promised to 
put a year's salary in the bank for him to draw on weekly. 
That was tempting, but Farberman wanted to see some of the 
country at that point. 

To The Too 

The summer of 1917 found Farberman at the Canoe 
Place Inn in Good Ground, Long Island, Then he got a break 
playing for Jdike ifctrkel, who handled the cream of the club 
dates and was the Jumping off point for all the best paying 
work, One day Bennie Krueger called for him to join his 
band at the Delmonico's Society Club and to do his record- 
ings as well. That was really the beginning. 

v/hile with Krueger, he was called by Joe Smith, 
then the musical director at the Plaza Hotel and an exclus- 
ive Victor recording artist. He had the first commercial 
broadcast on the air; it was done from a stable in Newark, 
M. J.; the broadcast room was curtained off from the audi- 
ence. Smith brought in Ernest Pechin, a fine cornet solo- 
ist from Chicago, for the show, "It was quite a thrill to 
help pioneer a new field," Hymie stated. 

Herman also did one show, "Innocent Eyes", for the 
Shubert chain under Al Goodman, He did another show for his 
good friend, Louis Katzman, who later had quite a few radio 
shows and did many, many recordings. All through this he 
oontinued with recording work and club dates. 

Jo ined The Sil k Stocking Set 

From then on Hymie wound up doing 17 broadcasts a 
week, besides doing the recordings for so many bands and 
orchestras. He did as many as three recording sessions a 
day plus club dates as well. Sleep was hard to come by. He 
recalls that there were times he didn't have his shoes and 
socks off for as much as four days and nights, 

"In 1920 when I started recording, the companies used horn 
recordings. The orchestra stood around three horns. The 
player who had something special to play, had to elbow and 
fight his way to the horn and blast into it to cut the wax. 
It was quite an experience. I never want to forget it." 

Here's a sample of the recording bands he worked with! 

Bennie Krueger, Carl Fenton, Gus Haenschen, Harry Horlick T s 
a & P Gypsies, etc. for Brunswick, dhen Haenschen left 
Brunswick, Louis Katzman became musical director, -tfith 
him there were many recordings with orchestra and many 
stars, operatic and Jazz' alike. 

Ben Bernle and Einil Coleman for Aeolian. 

Eddie Elkins, Frank Farrell, and Frank Bowers 1 houseband for 
Columbia. 

As an extra with Guy Lombardo on Gennett; they were for bugle 
calls j Marty Berger waa 2nd trumpet, 

Barney Rapp, Nat Shilkret, Joe Smith, and Eddy King's house- 
band for Victor. 




HAWf JgSBftg ORCHESTRA (l t* r) t Bill Wlpg«(pjj Harry Raa*r(bJ# & Ui.d*r) j J ea Tart»{tu)s 
Ssm Lmls(tb)j itmvy St neks (dm), Unkmwn(ta) j \A*rty Burger ( 2 ndTp) j Sun F»lnantHh(Alti b«) i 
HYUIE FAilB-:HlMN{l:st tp}... * 
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1^2*1 HYMIE PAHBEFttlAN(left) 2nd tp *lth JL&P Qypalaa and 1st tp with Haw Y< 
Sfrnphvny Gi*oh» «t that time. nurry Glarita (right) „»«, 
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KAIWS^ QflQHKSTHA (1 t. r) i Eddla Davl»(vi)j Frsjik Gravlt* (taja) • HYMIE FARBKRUAN(tp) j Fred 
ShUlUlgitttJ Diikii&im (B ii*x)j Marty Bftrgnr(2nd tp) j Mlko tiarkelfi(p) j wikn«m(Altt. eax) 0fl 



On many different labels! Sam Ianin, Arthur Lange, Harry 

Reser, Nathan Glantz, Ben Selvin; Rudy tfeidoft, the great- 
est saxophone player alive then; the Green Mothers: Zez 
Oonf ry , pianist and composer of "Kitten on the Keys', etc. 



Hymie recalls , "Very few groups were regular bands, most were 
assembled for recording purposes only. At the time there 
weren't too many musicians who could 'cut the wax 1 . It did 
take experience, besides ability. One had to be flexible and 
able to be depended on to have stamina, with few mistakes. 
Sidemen changed often since no man could possibly schedule 
more than one date at a time. It so happened that many dates 
were booked while on a recording date." ^ 





CAHL FEN TOH OUCHES TRA a*l?2G/l (top ti battom) : Kat*(lst anx)j £»**) ; Willi* 

Farbai™in{dmT7^ ( b J») S HVMIE: FAHBEfttAN(tp) r~EpK Hannlfordftb) ~ _(tuba) „ 

(b»ttinv) i Gui RaflriVchVn (musical director Brunswick t"h*ri« ^*«)l Hubdy Greftnberg(vl) j 
Marty Berg a r(2nd tp)..« 



Brass Hen 

Brass players generally worked in teams. Sam Lewis , 
trombonist, was Hymie 's partner and sidekick on every record- 
ing with Sam lanin and many others. 

"The first time I met Red Nichols was at the Independent Re- 
cording Studio, ife were doing a recording for Sam Lanin, Red 
was so nervous he could hardly hold up his trumpet to his lips, 
It was his first experience making a record. I had all I 
could do to quiet him down so he could play." 



went through the 
at Brunswick with 

r 



"I know how he felt, I 
ing my first recordings 

was very much impressed with Hed's style 
leavlrp.p; Sam, Red went on to success he so 
It wa.3 a pleasure to have him alongside, 
very colorful and smooth. He could blend 
played with. Like most good players, he 
proved as he went along. 



"It 



same experience mak- 
Bennie Krueger, I 

and ability. After 
richly deserved. 
His playing was 
with whomever he 

developed and lm- 



s so difficult to pick out anyone person I admired and 
respected. There were many fine men I worked with and ad- 
mired, not only for their ability, but for their character. 
One person comes to mind off hand, i-Janny Klein, One of the 
nicest kids I had the pleasure to work with. He is bo much 
like "Red" was. A wonderful fellow and a very talented 
trumpet player." 



More Broadcasts - Then Ifovies 



for 
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Eatzman on 



Lanin ' s Troubadours . 



Hymie did quite a bit of solo work 
"The Persian Carpet" broadcasts and for 
He was with the A & J? aypsies for nearly 20 years and with 
the Bayer Asperin program for the same time, 

George Gershwin went on the air for 26 weeks play- 
ing his own music. Katzman was the conductor and Farberman 
did that show. He also remembers when they did the "Smiling 
Lieutenant" show with Maurice Chevalier. They were called to 
do a 3-hour session at 12 midnight. They wound up staying 
for 10 days, running back and forth between recordings and 
broadcasts. 

In 1928 , sound tracks were started' for silent 

movies the forerunner to the r taJtkies'. That year Hymie 

was called by Nat Fin a ton > musical director for Paramount 
Pictures; they were making the sound track for the already 
finished picture, He was still doing this for about nine 
months in Camden, LJ. J, when they were in financial trouble 
during 1930. He commuted to EIC for the other broadcasts* 

In rlew ¥ork Hymie did sound tracks for MGM with 
Dave Hendoza, for Fox Studios with Erno Rappe, for Earner 
Brothers with Harold Levey and his successor, Kendo za; also 
Pa the News, Hearst International News, and the Inarch of Time, 

I'lusical Retirement 



musical ca 
coronary, 
lived for 
He stayed 
Florida, 
knew for 6 
Hallandale 
chased, 



That's a brief description of a truly outstanding 
reer. In December 1940, Hymie suffered a massive 

He was then compelled to retire from doing what he 
and loved. He moved to tfilliamsburg, Va. in 19^2. 
there until 19 61 when he moved to Miami Beach, 
On June 10, I960, he married a very lovely lady he 

years. They were able to move to their own apt, in 
Florida, for Xmas 1968, a condominium Hymie pur- 



The accuracy of these notes are entirely due to the 
fabulous memory of Herman Farberman who also supplied the 
photos accompanying this report. Technical assistance on 
details came from Salter Allen, Paul Burgess, and Stan Hester, 



UMT AMBH3SE OH^HESTitA AT QHAKD CFKTIUL i' ALACK - HEW YORK (6th from laft) ■ L*u Hadarra«v 
(Ut Vljj Bert Ambrose (a t anding) [ Wax TwriimuUaKr'- Arr.) j Najddy(bjs); Unknawn(2nd bja) i 
(top, b*ck center) ; HKWIE PAHBERMAKttp) j Eph Hajinir*rd(tb) j Sum Br«war(2ncl tp) ff . 



POPULAR WESTERN SWING BAND 
"•DAVE EDWARDS AND HIS ALABAMA BOYS" 
(Oont*d From page 8) 

but kept on going. It had always been my policy 
never to hire a man away from a band unless that 
man had already quit. " 

Thus in 1940 Johnny Lee took several of die key men of 
the Alabama Boys" and these men stayed with Johnny 
Lee from 40 - 42, The "Alabama Boys" did not break 
up but instead continued on with the following personnel 
through 1942; 




Kuy Johnston 


Drums 


Otis Thompson 


Guitar 


Bob Gray 


Banjo 


C.irl Rainwater 


Steel Guitar 


Charles Adams 


Piano 






i 



Dave Edwards 
Jerry Byler 
Jimmy Hall 



Leader and Business Manager 

Fiddle 

Fiddle 



Uut World War 2 called so many to the colors and 
eventually the 'Alabama Boys" were foreed to 
disband. Many of the alumni continued on with other 
groups through die forties and fifties. The most 
prominent and best remembered of the Dave Edwards 
group are now deceased, Dave Edwards, Cotton 
Thompson, Louis Tiemey, Mane el Tierney and Carl 



Rainwater arc gone. But old dance patrons and en~ 
dvusiasts around Tuba stiLt remember the "Alabama 
Boys", and many agree that they were real competition 
to Bob Wills, 

So a legacy of, 7 Decca recordings and many hours of 
broadcast over KTUL still live vividly in my mind 
everytime 1 hear somebody play "Alabama Bound", 
die bands old theme song. What memories they did 
leave will be cherished by many. 
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Every year about the beginning of July a most familiar 
pattern of automobiles, bus, motorcycles and scooters fill 
tbe entrances toward Newport with a hearty breed of jazz 
admirers who descend on the island of Newport Rhode Island 
in droves for a jazz holiday. They are really the faithful. 
What do they come to see and hear? Whatever it is they 
keep coming every year. So George W©in and staff must be 
doing something good!, 

The Newport Jazz Festival, now an international and most 
varied institution , has spread its wings to so many cities 
that it would require the services of a full time chronicler 
to document the Festivals and their side attractions. The 
organization has tried to capture the sounds each passing 
year of those artists who they believe represent the current 
public interest* Another facet is to also present fresh 
talent and to re- introduce many an artist who has become 
localized and obscure due to limited public notice. Fifteen 
years is quite a record to present hundreds of artists. In 
fact it's about one third of our entire jazz history from 
the historian's standpoint. I certainly hope that George 
Wein has kept an extensive diary of each succeeding year's 
festival. What a fabulous jazz history book that would make. 
Those annual yearbooks alone filled with data and photos 
are classics and could become permanent references. How 

many of us have kept copies of each year?? I 

For many a year Miss Spivey and myself have joined the 
faithful in our annual trek to Newport to enjoy and report 
on the jazz attractions. It was just last year that we 
began a nostalgia section with Miss Spivey* s informative, 
personalized account of the 1967 event. We do the same 
here with last year's 1968 presentation. NOSTALGICALLY 
SPEAKING there's nothing finer then recalling some events 
that stick in your mind over a whole year and here they 
are: 

SOME HIGHLIGHTS: 

- the rare appearance of the near-legendary JO}*] VMIUTX , hot 
fiddler extroadinaire, blazing his cross-bow technique into 
'Sweet Georgia Brown' accompanied by the English imported 
Alex Welsh dixielanders. 

- the last Newport Jazz Festival appearance of the late 
PEE WEE RUSSELL. The haunting melancholy strains of his 
rendition of 'Love Is Just Around The Corner' still lingers. 

'- BUD FKESiMAN back again after his long hospital ordeal 
taking charge on "'Exactly Like You* . 

- a dip into big band nostalgia with GEORGE SIMON of r Big 
Bands' fame and ANDRE BAHUCH, the announcer of many a big 
band radio remote, caring for the introductory remarks as 
they saluted: 

... JACK LEONARD who sang his famous 'Marie* of Tommy 
Dorsey fame with Woody Herman playing the old chart. 
... ERSKINE HAWKINS who trumpeted * Tuxedo Junction* 
with the Herman band again. 

▼ .. BOB EBERLE who recreated his hits with Jimmy Dorsey 
singing 'Tangerine' , 'Amapola' and * Green Eyes* . Too 
bad his JD partner, Helen O'Connell couldn't be reunited 
to do the true duet versions of these vocal duet classics, 
,., Ex-Lunceford versatile tenor saxist JOE THDMAS(now a 
successful KC mortician) singing and playing his standard 
'Cheating On Me' with the Count Basie band on the chart 
... CHARLIE BAENET with his most favorite Duke Ellington 
band in accompaniment playing 'Cherokee* and an Ellington 
hit medley* 

... the great producer and discoverer of talent, JOHN 
HAMMOND of Columbia Records giving a hearty hello to 
Count Basie, perhaps one his finest discovery triumphs. 

more *. 

- windy(no pun intended*.) RUFUS HARLEY, attired in green 
from top to bottom blowing or inhaling a set of bagpipes. 
Wierd notes'.,, an understatement 1 . 1 , as he riffed on a tune 
called 'Eight Miles High', The great scotch impressario, 
Harry Lauder, probably would have, flipped his kilt over 
this jazz Scotsman! smiles*. ) . Rufus came down from 8 miles 
to perform on soprano and tenor sax to the popular, 'Up, 

Up and Away* . — 



- Miss JOAN CRAWFORD in all her royal demeanor of speech and 
gestures introducing the Duke of Ellington and a great band 
including such knightly stalwarts as Cootie Williams, Paul 
Gonzales, Lawrence Brown, Johnny Hodges, Russell Procope, 

Cat Anderson perfoming Ellingtonia like Black And Tan Fantasy, 
Take The A Train, Rocking In Rhythm, Creole Love Call and 
The Mooche, (See Victoria Spivey' s nostalgic vignette on Miss 
Crawford in the following column.) 

- BENNY CARTER and JOHNNY HODGES playing altos to Duke's 
'Take The *A' Train* with the Duke at the piano in a small 
band unit rendition. Benny with his mathematic progressions 
done with such ease and compatibility complemented Johnny* a 
full lush runs and tones. 

- An eyeful, built for comfort on the saxaphone, Miss VT 
REDD joined Dizzy Gillespie's combo with James Moody in 
the reeds department. Miss Redd excelled with her playing 
of 'Lover Man' and her gutsy vocal on 'Rocks In My Bed' 
delighted many a viewer. She sewed up her set with the 
gospel derived 'This Little Light Of Mine, Let It Shine*. 
Dizzy and crew had earlier performed the spiritually 
embellished 'Swing Dow Sweet Chariot* which Dizzy has 
paraphrased as 'Svdng Low Sweet Cadillad' with its related 
recitation and native cells. For many a year this has been 
a Gillespie pleaser. Incidentally, Vi Hedd is the daughter 
of the famous New Orleans drummer, Alton Redd* 

- the ever popular RAY CHARLES and his big organization 
commanding a large attendance for a Sunday afternoon* Ray 
with his full-size band in the Basie mold but not as brassy 
performed *Marie' , 'Yesterdays' , 'Georgia On My Mind* and 
'You Made Me Love You' among others. There were songs from 
other members of his troupe including a sub- feature by his 
popular Raelets. 



* * * 



A VIGNETTE ON JOAN CRAWFQRD by Victoria Spivey 



■ 



It was many years ago, although it feele just like 
yesterday, that I had the opportunity to meet in person 
one of the loveliest ladies I was to ever meet in my life 
- the fabulous Queen of the screen, Miss Joan Crawford* 
It was indeed a chance meeting. It was on the steps to 
nwa luxurious dressing room when I first saw her flair up 
the stairway dressed in a velvet sky blue gown. Her hair 
was flaming red like fire styled in a gorgeous wind-bob, 
the first I'd ever seen. Her eyes were as big as shiney 
silver dollars. That very moment I was very upset over a 
previous happening and I was in tears. She stopped, and in 
a quiet, dainty voice she asked me, "Missy Rose, Why Are 
You Crying**. I was really very surprised that she knew 
that I was 'Missy Rose' starring in King Vidor' a, Hallelujah. 
I was there in early 1929 making the picture in Bollywood 
and was fortunate to have a dressing room next to here* . 
Miss Crawford further said, "Come with Me**. My tears began 
to disappear. I was so excited to know that a great artist 
like her cared. I followed her to her dressing room and 
when we arrived she told me, **Have a seat. It took me four 
years to get this dressing room". All this diversion mad© 
me forget my sorrow. What a dressing room. Wall-to-wall 
mirrors, the window curtain conaisted of at least 15 yards 
of satin, -and that imported furniture with its lounge 
where she relaxed in between her shooting sets'. 1 . Everything 
was gold and satin all over. She comforted me with many 
kind words and opened my eyes to so many of the Hollywood 
happenings of that timer It was such an important meeting 
for me. She said that my talent would be welcome on any 
lot in Hollywood and that I should be proud of myself. I 
long forgot about my troubles, Her chauffeur arriTed and 
took her to a set not more than a half block away. As I 
saw her speed away I said to myself, "Will I ever be ae 
great as that lady not only as an actress but ae a person". 

Many years passed by - and when in 1968 I heard that 
Miss Joan Crawford was going to be at Newport to introduce 
the great Duke Ellington I just had to see and meet my 
inspiration again. Thanks to Newport Jans Festival executive 
Charlie Bourgeois and Miss Crawford's cooperative secretary 
my wish came true. It was a wonderful reunion. W© reminisced 
about all those past days, pictures were taken - and in all 
it was a ball. My good friend Duke Ellington who I hav© known 
for a great many years also joined us to make this meeting 
even more wonderful* What nostalgia could b© better than this! 













l VJ[^/ DAVE EDirARDS ANri HIS ALABAMA BOYS (Late 1?35) Left t» Right< GENE TOUL INS, trump stj RAY DEOEAR,aax«ph«n«; ELDON SHJtMB LI M, guitar; JAMES 

f ^tT " B0C " IAsTWDoD * b * n J*? Untawwn drumi; JAliES OUY "COTTON" THOMPSON^ LOUIS TIKRNEY f fiddl* and iaxaph»n»; HARLEY HUOOINS, guitar; 
^P^ V IUMEL TIERNEYjptan S»at*d tn Ufti DARRELL J0NES,b*ss fiddly.., s»«ttd »n right I "DAVE EDWARDS",. „ 

POPULAR WESTERN SWING BAND 

Dave Edwards And His Alabama Boys 




by Glenn P. White 



Dave Edwards and the Alabama Boys were one of the 
most popular " Western Swing Bands 1 ' in Tulsa » Oklahoma 
from 1935 thru 1942. Originally die band was organized 
by Don Ivey, a guitar player who first came to Oklahoma 
and Tulsa in 1934 with Dob Wills, During an interview 
with O. W. Mayo of 423 North Main St. , Tulsa, Okla- 
homa, in November 1962 Mayo recalled Don 

Iveyr 

"I came to Tulsa February 5th 1934 as Booking 
and Business agent for Bob Wills. Bob was setting 
up Headquarters at Cains Ballroom with a small 
eight piece band, and we landed a Radio Spot 
over KVOO, Anyway Don Ivey came up as 
guitar player and after three to four months he 
just did not seem to fit in as one of the boys, so 
Bob let him go. But before Ivey left he told me 
he would return with his own band and give Bob 
Wills some competition. Sometime in early 1935 
Ivey showed up again and he did have a band called 
"Don Ivey and His Alabama Boys. " As I recall he 
had picked up Louis and Mane el Tierney of Shawnee 
Oklahoma; Cotton Thompson on fiddle out of 
Muskogee and some other fellow I do not recall. " 

But Ivey couldn't hold the band together as he had no 
connections in Tulsa or any place for that matter, so 
he turned the band over to a radio announcer in Tulsa 
by the name of Al Franklin, Franklin tried to promote 
it and failed. So a local salesman for a potato chip 
company, Dave Edwards, took it over in late 1935, 

At mis time the Band was composed of: 
"Dave Edwards" Leader and Business Manager 
"Cotton Thompson" Fiddle and Leader on 

Appearances 
"Louis Tierney" Piddle 
"Mane el Tierney" Piano 
"Darrell Jones" Bass Fiddle 



"Unknown 11 Drummer 
"Charles Laughton" Clarinet 
"Ray Degear" Saxaphone 
"Hariey Muggins" Guitar 
"James Eastwood" Banjo 

Dave Edwards continued as business manager from late 
1935. A mystery as to where and how he reived all 
his bookings remained until I interviewed Art Davis on 
July 30, 1968 at my home, Davis, who fronted his own 
Rhyfctn Riders from 1938 thru 1949, recalled: 

"When U first came to Tulsa in 1938 it was hard 
getting established as Bob Wills was the King in 
Tulsa, music wise. Well, Bob knew me and he 
always tried to help everybody. So one day he 
told me, 'Art, we got a lot of calls from smaller 
towns that want us, but they are just too small to 
handle, so how about you and your group handling 
them? ' Myself and Dave Edwards benefited from 
everything Bob Wills continued to turn down and 
of course Bob's office phone rang off the wall. " 

In 1938 The Alabama Boys continued to play engage- 
ments and finally Dave Edwards signed a recording 
contract with Decca and recorded the following sides 
in Dallas: 



The following personnel were present 



Dave Edwards 
Cotton Thompson 
Hariey Huggins 
Darrell Jones 
Mancel Tiernej 
James (Doc) East>f»#d 
Louis Tierney 
Carl Rainwater 



Leader and Business Manager 

Fiddle 

Guitar 

Bass Fiddle 

Piano 

Banjo 

Fiddle 

Steel Guitar 



DECCA ( 6 3xoo) 

5470 "Sigh and Cry Blues**/ "TittW N* G*»d Anymtre" 

(63097) 
5478 "Smiles (6 30 95)/ Blue Man's Blues (63105) 
5507 "Sailing on the Robert E. Lee (63096)/ 

Down in Jungle Town (63101) 
5522 "Baby (63107) /"Jig Timt»(63093) 
5536 "Down in Arkansas "(6 3106) / Minnie The 

Moocher (63103) 
5564 "Oh By Jingo (63098) / Missouri Waltz (63099) 

54?3 "D»nt S.ld Uy 5»ul T# Tht D»vil»/"Hula L«u" 



Exact dates are unknown as Decca states they do not 
keep recording data that far back. In letter dated 
August 17, 1961, James Eastwood recalled; 

"We went to Dallas in 1938 about April or May 
and recorded those songs and as far as I recall 
that's all. Dave Edwards thought they would 
help bring us up, popularity wise, but it didn't, ■' 

in or about the latter part of 1939 Johnny Lee Wills, 
a younger brother of Bob Wills, and who since 1934 
had picked banjo with brother [Sob's band, decided to 
go out on his own. In an interview with Johnny Lee 
on 2/3/68 at Ins western doming store in Tulsa 
Johnny Lee recalled: 

"In late 1939 or early 40, I believe it was 1940, 
Bob was increasing his outfits. Mostly horns and 
brass he added and he didn't need a banjo; player. 
So I heard "The Alabama Boys 11 were breaking up. 
So I got Cotton Thompson and Hariey Huggins 
and formed Johnny Lee Wills and his Boys which 
I eventually Increased to thirteen and fourteen 
men. Well, I'm getting ahead of myself. Any- 
way Bob took Louis Tierney with him and I got 
Cotton and Hariey, Mancel Tierney went to 
Texas and surprisingly the group didn't break up 

Q (Cont'd on ppge 5) 






BEYOND THE IMPRESSION 



HEPORTKD 8V JOHN STE 1 NER 



-EDDIE SMITH corrects some in the Fri»o» Jazz Band 

recordings f»r tho Pacific labal, 
-POPS FOSTER reports a Frisos Jass/zz Band (1318) 

it arc as balng by the Original Creoles. 
-LEON WASHINGTON clarifies Frankle Frank* 's Oeldsn 

Lily parasnnel* 
-An Insight inta LITTLE BROTHER MONTGOMERY'S 

repertoir from LBM* 
-.SLEEPY HALL previdas parstnnel data* 
-MAX KAMINSKY "l,{y Life In Music" rai Frank Varnier, 

rei Tin Reef Blues. 
-GEORGE MITCHELL recalls mere recording infematlent 

a date behind a female blues singer fer Paramount j 

Jelly Hell Morton and Lester Melrose, 



Trumpeter Eddie Smith points out several correc* 
tions in connection with the personnel listing in JAZZ 
DIRECTORY of the Frisco Jazz Band on Pacific label; 
Ed Smith is the trumpeter on the titles COPENHAGEN, 
GEORGE WASHINGTON, GETTIN' MY BOOTS, AIN'T 
GONNA GIVE NOBODY NONE, not Red Gillham as 
indicated in JD and on least some of the record labels* 
However, on MAMIES BLUES the trumpet is Gillham, 
not Ed Smith as listed on label. The latter mixup may 
have been due to the fact that the MAMIE originally 
approved had Smith on trumpet, but because mis master 
was lost or destroyed in processing, a second take on 
which Gillham played was then substituted. Ed Smith 
believes that the other data concerning this band in JD 
is correct* 

Pops Foster believes that at least one Frisco Jazz 
Band recording made by Edison was cut by the Original 
Creoles, perhaps on the West Coast around 1918, With 
the clue of one of their titles Johnson Bass Blues, we 
wrote several times and several years ago to bassist Bill 
Johnson of the Original Creoles; but thus far we have 
had no reply. 



Folkw ays. Many other items other pianists have shown 
him. One of his buddies in early Louisiana days gave 
him an idea which Little Brother further developed 
and they called it 44 BLUES, However, the tunc was 
recorded by Sykes and others as their composition 
before Brother got into the recording studio. There- 
fore when he recorded it, he called it VIC KS BURG 
BLUES. His FARISH STREET JIVE has been called 
THE SKIPPER on one of his records. This tune he 
believes was lifted either from him or from someone 
to whom he taught the tune by George Thomas who 
copyrighted it as THE ROCKS (however, not Montana 
Taylor's ROCKS). . 

*M*y iVe. C#fr£ 

John Nelson ASleepy" Hal l replied to my inquiry 
concerning" Jumbo JHL'k 1 baFdher in his Chicago band by 
listing some of the others in the jazz field who were 
with him at one time or another; trumpets Bill Davison, 
Charley Spivak, Glenn Rolfing; trombonists Miff Mole 
and George Brunis; reeds Tice, Rudy Vallee, Jim 
Moynahan, Gene Fosdick (reed?); guitars Hal White, 
Peter Arno (cartoonist, in his college days), bass 
Ward Ley, Jules Cassard, pianists Harry Sosnick Kieth 
Beecher (both later leaders), as well as Gardner, Hall 
has recorded often but has forgotten particulars in many 
instances. He recalls replacing Pingatore with Paul 
Whiteman for the titles HOT LIPS and SEND BACK MY 
HONEY MAN, He recalls being the banjoist on some 
Pathe; records in 1922. Under his own name he believes 




DISCOGRAPHICALLY 




(See RR 94); also some EMERSON data 



ire, Conn, / * . .._ A * 




from George Blacker, Cheshire, Conn. 

I have some* more contributions for "Filling In « 
Discographioally" . In issue 94, Mr. Gareth Pawlowski 
iriguir^d^abijit the origin of the Ruth Etting mxs. on 
Borneo IGG?.. 'Uiosi- suk-k wciv hoi from ^ohiinbu, bui; 
rom ARC. They were issued on Banner and Perfect, 
same couplings. I remember seeing a Perfect sleeve 
with pix of various recording artists on it. Ruth Etting 
was depicted thereon as a cigarette girl. I have in my 
collection a Ruth Etting coupling dating from the middle 
SO's: Caro 1010/1011 - A (ZTSP 27833- IB): "There'll 
Be Some Changes Made"/B(ZTSP 27834- 1C) : "Oh, You 
Beautiful Doll" — Ruth Etting Sings Again; John Alder 
man Ork, (Alderman, I'm told, is her husband), I got 
this record out of a radio station, and I doubt whether 

was mastered and 
the master tape was 



;K 



Hi 

- \ 
* * 



but he could not recall the personnel, "I'd rather say 
I don't know any positively than give you the wrong 
steer"- M?~AJ£>jcJj5f P**tL & ,# 



Kaminsky in MY LIFE IN MUSIC sometimes misspells a p ®ach", composed and played by Malvin Franklin, 



EMERSON: 

Add ragtime piano recordings; Emerson 7122; "It's 



names, but generally one knows whom he means. For 
example, Frank Veneer is in fact Frank Vernier who 
made a career of following jazz without learning to 
play. His apogee was as band manager for Krupa's big 
bands. Vernier is pictured with cigarette in mouth in 
the photo on page 8Q of PICTORIAL HISTORY (with 
Mezz, Frank "Josh" Billings the suitcase man with Red 
McKenzie, and Tesch}, Also Max mentions that TIN 
ROOF was his suggestion as a sign- off or theme for the 
Summa Cum Laude band, and then he says TIN ROOF 
, was adopted (as a sign- off?, as a house specialty?) at 
A$T f& && CAAj/^MUNick's. But Brunis was pushing TIN ROOF at Nick's 

when he was Brunies, Perhaps Max can claim some 
riffs. 



**•**+******«** 
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Tenor saxman Leon Washington (Red Saunders, Earl 
Hines big bands), now Business Agent for AFM 10-208, 
has finally clarified the personnel of Frankie Franko's 
GOLDEN LILY recording date. He confirms all except 



* & * * * 



George Mitchell recalls that in addition to his well- 
documented sides, he recorded a single time as an 
accompanist for a singer (female) with perhaps a 



the reedmen reported in Rust's JAZZ RECORDS, Because piano (maybe Blythe, I worked with Blythe somewhere") 
Lawrence Brown the customary tenor player with the and rhythm. The company was Paramount. Despite 

group was ill, Fred Howard switched from his usual alto an excellent memory for names and places, George 
to tenor; and also Howard is responsible for all clarinet does not recall all detail about his record career - for 
played on the record. In those days the alto sax was example, he doesn T t recall whether it was he or Bob 
Leon Washington's best instrument, and he was hired to Schoffner who was the second trumpet on Earl Hines 
play the alto parts. Leon recalled that J. Mayo "Ink" earliest date (but then neither does Bob). But it must 
Williams supervised the date at the Brunswick recording have been Shirley Clay who soloed. And the reason 

George does not recall detail about the records is that 
he did not own a phonograph in the 20 's or 30 *s, he 
never bought and rarely heard any of his records. He 
totally disowns improvisational talent saying that his 
solos were written out or planned; on any tune he 
developed a pattern from the stock arrangement and 
perhaps with home practice; then he stuck with the 
pattern, 

George recalls Lester Melrose being involved with 



mx, 2386-1-9. Reverse is "Honky Tonky Rag", playec 
by the Emerson Military Band, mx. 2345-1-18. 

Here also are the data on two unusual Emerson releases: 

12-in, unnumbered. ,,A(544-2): "Brothers" - "Detroit 
News" Editorial, 12/13/20 - reader unidentified 
B(545-3): "Dodge Brothers March". (Victor Herbert) - 
Dodge Bros, Industrial Band 

12-in, single- faced, unnumbered: "Dodge Bros, March" - 
same mx. and take as side B of above 

10-in, , unnumbered, . , A (41 56 9- 3)- "Dodge Bros. March"- 
Dodge Bros. Industrial Bnnd 
B(41 574-4) - " Brothers " - abridged, apparently by 
same unid. reader as side A of the 12- inch record. 
The 12- inch records both have blue labels, the 10- inch 
record the regular black label. Both bear the legend 
" Manufactured especially for Dodge Brothers", Could 
they have been produced to be given away by Dodge 
dealers? I've had the 12- inch double-faced record for 
many years now, but just found the other two this week. 
Query: has anyone ever seen any other 12- inch Emerson 
records, or does anyone know of any? At least, two 
more Emerson 10- inch matrices have been definitely 
identified. GB 



Lake- 



studios on the 19th Floor of the Furniture Mart, 
shore Drive & Ontario Street, Chicago. 

The personnel listed by Rust was given to me a bait 
20 years ago by Zinky Cohen who was pianist for the 
date, and who also was a replacement for recording 
only, Zinky was working regularly in this period with 
Jimmy Noone at EI Rado a club in the basement of an 
apartment- hotel, a block west of the upstairs Golden 
Lily, a Chinese restaurant on 55th Street at the Elevated 
Station. The Golden Lily under other names continued Morton's'flrst Victor dates. He does not recall being 



A. 



DON CLARK - Research on his La Monica Orch, 
RR93) 

from Carl Koerbel, Rands burg, Calif. 



(see 



as a bar, club, restaurant and jazz joint into the Sax 
Period of the mid-40 f s with Hawkins, Cleanhead and 
many others featured. El Rado ^d a short life. 

The regular pianist with Francois was Clarence 
Browning. Zinky had developed an Earl Mines style 
which Francois judged would provide a more exciting 
record. 



paid for rehearsals for the recording date. But he men- 
tioned that the band men were paid more for the second 
and third recording dates than for the first. Probably 
the rate was $20 per side for the first date and $30 per 
side for the second. If mat is true, Melrose was 
bargaining above scale - even today's scale. 



il 8 >S >n sy 
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Little Brother Montgomery includes in his repertoir 
such piano novelties as SWAMP FIRE, RIGAMAROLE 
and DOLL DANCE, He finds that the easiest way to 
learn such tunes is to memorize the sheet music. 
However, much of his repertoir was learned by ear. He 
learned MULE FACE from King Oliver's record. It is 
called LOUISIANA RAG on one of Little Brother's 



ALL QUERIES ETC, TO JOHN STEINER, 

1444 N.Greenvieir 
Ghloags 111 60622 



Don Clark named his ork after the "La Monica" Ball- 
room located on an amusement pier, Santa Monica, 
Calif. . . . The big ornate (for its day) "La Monica" 
hit its peak around 1924 with a band headed by Don 
Clark, baritone sax star of that period, who left the 
Paul Whiteman band to open the "La Monica" . . ,, 
the spot flourished briefly, was in a decline by 1928, 
dark by 1030 . . . during the war it hosted a number of 
"swing shift" bands, Tommy Reynolds, Anson Weeks, 
Wingy Manone and the like, during the 1950 f s Spade 
Cooley took it over until torn down a number of years 
back ... J 

ATTENTION; Puleeze ! when sending in your letters,, 
do give the source of your information plus indicate the 
Record Research issue and subject matter when answering 
or supplementing data of other correspondents. Keep 
those wonderful constructive research letters coming 
our way. Thanks. - L b K, 
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PLAZA 



J r LAZA 5000 SERIES (continued) 



behind 



Carl Kanettlrxu 




Plsza 5000 series: We again continue to list numbers In this series, giving masters, tune titles, artist 
credits and the recording da tea. The artist credits and recording dates are from the ARC master files. From 
$Q0G to 6370 and from 7314 up this applies. Below 6000 and between 6370 and 7314 the artist credits are 
from recorda examined and In place of a recording date we give the label and catalog number of the record 
from which the data were obtained. Vfa. are", asking you to fill in our blanks, %l you canl J See the Introduction 
oHfcte series In the July 1961 taaue ijft 3 6>}far details. See most of the subsequent columns for the listings. 
Our listing this time continues fromTgegi '•**<■ 

Please check back In our columns uY Issues #81 & #B3 for the listings of missing Grey Gull and Gtey Gull 
[family records. Completing the Grey Gull numerical listings will take die utmost cooperation of all who may 
[have any stray information on some of these elusive Issues! There are so many gaps I Send data, comments., 
[etc. to us at Salem Road, RED 2, Pound Ridge, New York 10576 or c/o this magazine, ' 

iaaa^ i J iiiij JJJJJJJJJJJ ) Jllilllllllillill j 

S134 
0162 
01G2 
3134 
1CG9 
oC06 
1GG7 
fi 150 
1646 
7 "50 

1855 

01 69 



GG21-Ad03to FidelQu 
6633-Holy Hi c ht 
6835-Silont Steht, 



n? 



foly Klgit 



New Orleans) 
Caroline. 



S 6024-Hfipl:, Tho Korald Angels Slrif; 
l68B6-Moonli£lit On Tho U arises 

68-86* Juat A Little Loncer 

6827 -Tlio Llttlo White Jouse 

6G£8-Hore Comos Patima 

3(339 -Sadie GroontTho Vnmp Of 

6830-Lay Mo Down To Sloop In 
'331- 

Gr32-Vfe Will Mast At Tho End Of Tho Trail 

C3 W -Black Bob bom 

6834-For My 3\voothoai;t 

6836*- 
6837- 
6838- 



Orch. 
Orch. 



-Hofcbafet Ludwig, pipe or^an 
-Fhllip Sauser, pipe or^mi 
-Plii lip liiuaor, pipo or^.n 
-Korbert Lud'./ic, pipo or^an 
-Irwin' Abr ails r Daneo Orch. 
-Lr-ivin Abramia Dane a 
-Irvjin A.lhi>om3 T Danco 
-Six 131 nek Dlflinoivts 
■KlstiOWi J fW ">. B a nr\ 
-C'w^los Itnartt 

-Vnriioin Dal hart 

-Kfiy Sin^UI Croon I. Enter,. 

- Do Roso, piano duot 



-Do 

-Do 
-3n. 
-Ba 
-Do 
-Ba 
-Ro 
-Ba 
-3* 

-Ba 

-He 

-R'3 



6839- 

6840- 

6841-Wbogo Little Sunshine Are You? 

6842-1 Lova Ear 

6843- 

6844- 

6846- 

6846- 

6847-Ghoer Up 

6848- 

6849- 

6850-The Crape On The Old Cabin Door 

6851-Bl.Uy Richardson's Last Hide 

6852-1 'm Savin 1 lb All For You 

68 5 3^3 om aw ho re In Honolulu 

685 4-H a wall an Slurabertima 

6855- 

6856-1 f My BabyaCookat A 3 Good As Sho Looks) 

6857- 

6858- 

68597I Needs A Plenty Graaae In Hy Frying Fan 

6860*ETap Shootin* Papa, Your M*n& Dona.*.. 

^961-padle Groan {Tho Vamp Of I low Or loan a) 

5882 -No Ono But You Knows Kov; To Lovo 

6863-Hollo Bluebird 

6664-Sunday 

6865-1 r m On My Way Homo 

6866-1 'n ToUI n 1 Kwi T" r-ds-Tollln' The Bcr; 3.. 

6867-Half A Kcsn. 

6668-*<uat A Llttlo ^on^er 

686^-iiuat A Bird's-kye Viov ' y f M 7 Old,... 

6870- 

6871- 

6872-If I'd Only Belloved In You 

6873-rJrokon Hearted Sue 

6074-ii\mttninj3 Bird 

6875- j 

6B76pi.Mow Could Kod Riding Hood? 

fle??-! 1 ** Got The Girl 

687 8-1 f Tears Could. 3rlng You Back A^oln 

6879-If You Can't Tell The World She's A,.;. 

68 BO-C ailing Me Homo 

6 081 -Falling In Lovo With You 

688 a-Star light 

6B03-My Sweetheart Waltz 

6884-There's A Little White Houae 

6885- 

6B86-H0II0 1 Sv; an oe- Hello J 

608 7 -My Baby Knows How 

6088 -Irl oli£lnfi 

6B89-TJi e r© Ain't Ho J^ayba In Ky Baby's Eye a 

6890-aoon only on a record vrith label r ono vert 

6891- 

6892-Mary Lou 

6893-Sv:eet Thine 

GS94- 

6895— Love Koon 

6806- 

600 7- 

6898- 

6Q99- 

6900-Vfhile I Have You 

G 001 -What Do You TJiink Of Hy Haby? 
6902- 



■Imporial Danee Orehestra -Ba 1865 
-Missouri Jazz Bind -Ba 1864 



-Imperial Danoa Orchestra -Ba 1862 



-Vornon Dalhart -Do 3D50 

-Vernon Dalhart -Do 3850 

-Sara Johnson (Rosa JIondorsonJ-Ba 1882 
-Forera. k Faaluliij Haw, 5^ -He 8193 
-For ore f< Paaluhl, Haw, 3, -He 8193 

-Ernest Hare & Billy Jones -Bs 1875. 



*Man<iy Lea 

■I.'andy Lae 

-Evelyn Proor 

■Evelyn Preer 

■Sam LanlrJs Troubadours 

-3fln Lar.in'a Troubadours 

•Sam Lanin'a Troubadours 

•Irrva?;* vl T}^\<2 - C*v*i ■z''7 , :i 

,1,,* - -.i^i L>anco Orchostra 

•uharlea n.eone 

-^h'jirloa He one 



■Imperial Dance Orchestra 
liail And Hyan 



-Hall And ^yan 



^Cq 7001 
-Cq 7081 
-Ba 1073 
-Ba 1873 
-Ba I860 
-Ba 1868 
1G6S 
1864 
-Ba 1867 
-Ba 1874 
-aa 1014 



-as. 1860 
-ua 1878 
-He 0191 



-Ba 

-Po 



.Ai Lontz 'a Dance Orchestra -JJa 1863 
■Ai Lenta' 3 Dance Orchestra -Ba 1868 
■Arthur Fields -Do 3048 

■Irvine Kaufman -Ba 1078 

•Irving Kaufman -Do 3048 

■Adrian Seluibert's Salon Or, -De 3837 
-Adrian Schubort's Salon Or, -Do 3837 
-Adrian Schubert' a Salon Oreh-Ba 1885 
-Ai Lentz's Dance Orcheatra -Re 0179 ' 

■Al Lents' s Dance Orchestra -Ba 1866 
■Missouri Jazz Band -3a 1863 

.Hollywood ^nnce Orchestra -Ba 1070 
■Kiar.ourl Jaza Band -Ba 1070 

— an unidentified Irish selection, 

■Eddie Feabody, ^^njo Solo -Do 3^51 
-Eddie Faaborty, Banjo Solo -Do 3051 

- Imperial Dance Orchestra -Do 3055 



.Charles Kb one 
-Clyde Baxter 



-Re 8212 
-Or 764 



16903- 
6904- 
6905- 

G806-Iriah Fair Day 
6907-Groon Meadows Reel 
69 08 -Hawaii an Love Nest 
0909-1 Wants A Heal Man 
6910-Scrubbin 1 Blues 
6911- 
3913- 
6913- 
6914- 
G915- 

6916-Juc^ A MLttlie ~V»ch Of Jed,, Hed Hoses 
6917- 

6918- ' Dr r. -\ X Qq 
6919- 

69S0-Alo:!a 
6921- 
.0922- 



-Flana^an Jrc^hers -Ba 2140 

-Flanagan Brothers -Bn Sl'iO 

.Ferara 6; Paalulil, Haw. G. -Do 0167 

-Helen Baxter -He 023B 

■Melon Baxter -Ho 0203 



-Hollywood Dpr-ca Orchestra -Ba 1084 
-Al Lontz's Dan.ce Orchestra ^Ba 1809 
-Fercra fe Faalulil, -lav/, G, -Do Cii:-7 






3923- 

69 34- Precious 

0925- 

6926- 

60 27 -The Fiuaeral Train A- Coming 

69 38- 

69 29 -I Know I Got H elisor. 

6930- 

6931-1 'm So Glad Trouble Don't Last Always 

6933-I'vo Loft Thia World Belli nd 

6933-Waiting At Vhn Seautlful Gate 

6934- 



-Charlos Keens 



-Rov. J, >!• Gates 
-Hov, Ji II* Gat as 



-Rev, 
-Hev, 
-Rev, 



J. 
J. 
J, 






Gates 
Gates 
Gates 



-Ho 8214 

-Bwy 5025 

-B\vy 5025 

-Fn 12477 
-Fm 12460 
-Ba 1921 



8935-1 t ki 



Lifo 



The Moon 



Going If It Takes Ky 
6936-In A Little Spanish Town 
6937-Clap Yo ' Hands 
093B-Do-Do-Do 
69^-Tliinlcing Of You 
6940-Taho In The Sun, Hang Ou^ 
6941-Ant:ol Eyes 
6942-Never i/ithout You 
6943-You Know -I Know Bv'rytMns'a 
6944-Dolilah 
6945-Tell Me Tonight 
6 946 -It Ilade You Happy When You Hade lie Cry 
6947 -Lonely %os 
6948- 
6949- 

6950-Let r 3 Forgive And Forget 
6951-Afhoro Do You Work- A. . John? 
6952-She Said Aivl I Said 
6953-1 Can't Get Over A Girl Like You 
6954^Sunday 

6965-Cock-A-Doodle — I'm Off My Hoodie,., 
69 56 -Hello Bluebird 
6957 -The Little WW to House 
6958- 
6959- 
6060- 
6961- 
6962- 

6963-1% Looking For A Girl Named Mary 

3964-1 Still Remember 

6965- 



-Rev, J* I!« Gates 

-Alrian Schubert's Salon Or, - 

-t'isaourl Jazz Band 

-Missouri Jazz Band 

-Sam Lanin's Banee Orchestra 

-Sam Lanin's Dance Orcheatra 

-Sam Lenin's Dance Orchestra -Do 



-Hollywood Dance Orchestra 
Made For Love -Will la Creager's Dance Or, 
-Imperial Dance Orchestra 
-Imperial Dance Orchestra 



-Willis 
-Willie 



Creager's 
Creager's 



Dance 
Dance 



Or. 
Or* 



Ba 1921 
Ba 1005 
Ba 1088 
Ba 1888 
Ba 1884 
Rfc 8205 
3856 
Do 3856 
Re 8206 
Do 3862 
Ba 1880 
Ba 1090 
Ba 1090 



6966-Honolulu Honeymoon 
69 67- Haw ail an Nights 
6968-That Certain One 
69 69 -Who Are You Fooling Tonight 1 
6970- 
6971- 
6972- 

6975-Hbw Could Red Riding "Hood? 
6974-Why Should You Cry Over Me? 
6975- 

6976-Tonight You Belong To Me 
6977-1 Know, That You Knovv 
69 78 -Ono Alone 
(Note 1 6978 is a renumbering of Pathe mx 
Issues, Including Oriole 1582) 
6979- T Deed I Do 
6980-Hellol Swanee-Kellol 
6981- 
6982- 
6983- 

6984-Yesterday 

6985*1 Could .Taltz On Forever With You,,. 
6986-There ' s A Spark Of Love Still Burning 
6987-Ky Sweetheart, My Mother And Homo 
6980-Blua Skies 
6989-You And Me And You 
6990-Underneath The Moon 
6991-In A Little Spanish Town 
6992-Hawaiian Twilight 
699 3-T alee In The Sun, Hang Out The Moon 
6994- 
6995- 

6996-IIe's The Last Word 
J,997,-^t. Louis Shuffle 
*tt« Bfltockholm Stomp 

«9MKl Love You, But I Don't Know Why 
[TgpOjLiloonbeaml Kiss Her For Me 
7001 -Yankee Hoae 
7 00 2- Where Do You Work- A, John? 
7003-1 Never See Maggie Alone 
7004-1 Love The College Girls 
7005-Sem, The Old A cC o«dion Man 
7006-When I First Met Mary 
7007-Slnce I Found You 
7008- 
7009- 

7010-Do-Do-Do 

7 Oil -Ev'ry thing's Made For Ibve 
7012-Karlem Blues 
7013- 
7014- 

7015-Libtle David Play On Your Harp 
7016^Somobody ' a Been Loving My Baby 
7017-1 ndl ana Shuffle 
7018-Tho Crawl 
7019-Coffee Pot Bluns 
7020-Oriental Moonlihlit 
7021-Coronado Highta 
7022- 

7023- 
7024- 
7025- 
7026- 
7027- 









IO 



-Arthur Fields 
-The Radio Imps 
-The Hadio Imps 
-Irving Kaufman 
-Evelyn Freer & 
-Evelyn Freer & 
-Arthur Fields 
-Irving Kaufman 



Her 
Her 



Bang 
Gang 



-Ba 1892 
~Ba 1893 
-Ba 1093 
-Do 3869 
-Ba 1095 
-Ba 1895 
-Re 8212 
-Ba 1897 



-Irving Kaufman 
-Charles Harrison 



-Ba 1897 
-Do 3889 



-For era & Paaluhl, Haw. fi, -Ba 2141 
-Ferera £ Paaluhl, Hot. 0, -Ba 2141 
■ Adrian Schubert T o Salon Or, -Ba 1909 
-MieaouiMj'-Ja** B^and -Ba 1904 



-Missouri- J«w Bifrad £BS Ip^SI 

-Imperial Dance Orchestra -Ba 1906 

-Adrian Schubert's Salon Or. -Ba 1009 
-Sam Lanin's Dance Orchestra -Ba 1913 
-Sam Lanin's Dance Orchestra -Ba 1913 
108794 on at least some Plaza 



-The Radio Imps 
-The Radio Imps 



-Adrian Schubert's Salon Or. 
-Hollywood Dance Orchestra 
-Frank Evans (Dalhart) 
-Vernon Dalhart 
-Imperial Dance Orchestra 
-I . ip or ial Dance Orchestra 
-Missouri Jazz Band 
-Ferera A Paaluhl, Haw, G, 
-Ferera & Paaluhl, Haw. G. 
-Irving Kaufman 



-Jack Pettis &-. His Bei)d 
-Jack Fettls & Hi a Band 
-Jack FettVs & His Band 
-Willie Creager's Dance Or, 
-Willie Croaker's Dance Or. 
-Willie Creager's Dance Or. 
-Bill Ferry's Entertainers 
-Bill Perry's Entertainers 
-Bill Ferry 'a Entertainers 
-Sam Lanin's Dance Orchestra 
-Sam Lanin's Dance Orchestra 
-Sam Lanin'a Dance "Orchestra 



-Do 3886 
-Do 3886 



Ba 1947 
Re 8264- 
Or 60S 
Ba 1919 
Ba 1905 
389 B 
Ba 1906 
Ba 2144 
Be 2144 
Do 3009 



-Do 



Ba 1911*. 

Ba 1908 

Ba 1907 

Ba 1912 

Ba 1929 

Ba 1908 

Ba 1906 

Ba 1911 

1910 

-Ba 1907 

-Ba 1912 

-Ba 1910 



-Ba 



-Evelyn Freer Jto 3885 

-Evelyn Freer -Do 3885 

-Handy Lee -Re 8238 



■Oriole Male (Quartette -Or 838 

■Mandyv fcee -He 8283 

•Tho Indiana Five -Ba 1931 

■The Indiana Five -Ch 628 

•The Indiana Five -Ba 1931 

■Imperial Dance Orchestra -Ba 1923 

■Imperial Dance Orchestra -Ba 1923 



(to be coatlirifedF 
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BENHY CARTEfl ORK l\\ 35^ AtP«i.a*HlthTf*rld/VWUii«laVI 200756? ^3 01u*Vf*Jhlnard/BnflktiimJiLTlO9ON 



AUCTION 





THE MAGAZINE OF RECORD INFORMATION & STATISTICS 

65 GRAND AVENUE^ _«^ BROOKLYN, H. Y, U20S 

* MINIMUM 

CONDITiON' GUARANTEED 
BID BY NUMBER AT LEFT OF COLUMN. RECORDS SHIPfW 
RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST 
PARCEL POST AT YOUR OWN RISK. WINNERS WILL BE 
NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
BE SHIPPED. ADD 25 CENTS FOR PACKING CHARGE. 

auction ENDS July2l,l96q 

NAT ADDrai,r_SEXTET-45i*paElIV£flSIDt, FHiLjAKkH In ih» 20ft 

T Fr fftty« ofis* ry/3 B.okVf# a fW3 3 i#S 5/ ea^AtTHcXTHZ/pt 2 VI 20 3703?$ 1 

2 That'afiiTK/LticouwaY fi+47 e fi5^S A XE A ii L - sound3Llk * 0,ftaAlrtr y In20a * 2 

ALL ^TARS m Btttltg JAY 8 H 
TNTt^DAY/fflTdW*bPlBhI>G?ro 75< 
L£K ALLEK!J-Htt3wln^lnSlLH93aJi 6$f 
1 PrSnJTJtX^ 5) WalhM rb a ■ FMBEIU O 27 H 
5 StralUi rt,a*/a* P pinHap ir l.Q3\& 
CAFUAN *MAYA -FLAJ^ENOO 

I UaTAJTATT^DERO DE23227 E# 
7 Kl«atsLJEHtZANA/':0!mZON"23?2a E# 

9 JALKO PQR BULERIA3/VCTE ,I 23223 Eft 
AHIRU5E OKK 
? "fftTiAgal^SaJig/Filltwr DE346J E 

10 flhap«dyInBlu*/fart2DETCjf5*54 N 

II LMtTi-#^wPARIS/S#m« " f7772 E# 



260 SUNDAY/Cook42 LftV0IX2O0N*1.25 
l(il Vfh*rrDi^IflI}ana{r»ra)Jp9ll V 
BfRIOe CARLTSO /VT?5200E#tl. 

2^"bo i fft!?-gWa 9tUald#n{u*lba) 
263 RI<H*ETrQ(Guiirtait) Vl}6oo*F,#$l 
t Hi:K CASTLK nithJljim)fD*riay-45p r ii 

J324 £ 



3,54 WlthlnPrtMrYOftHyDr****" 2036s E# 
355 SpaJilahTOHW/SttNiEyaView "30453 !# 
35S SanglfAMlJEHKV^^WtTTER "2O5S0 l# 

357 OhPRDtalSK UI/BBCAISE 'WS&Sfrffii 

358 INDIAN bUVCAl-L/SERKNADE "22107 E 
JLKMY CRArfLEY WUSIOAL CliL'S-HatSsll 



UKA BOOZE 



8? MTs5liOGNSSlNE/H*ljia»riO]U750 V# 

BAR HAHBOR SOCIETY ORX-203ftai5aroh BCOZK 2?g HltR.j^JACJCb'anjrZl] E'*T?f54J 

3D n . S flP : rSan«/0naAlari*-3pe O Lal!)ESEilTTB'5^al<:HlnGftn/Se«Sfl»Hldsr ElE8633B5'tl 276 BabvTt,^lHo.,^M/ «*«,» 

31 CmadTttnCa.pBrtj/Luv[}nyaCflT4B52f:75/ EARL BOSTIC fiPtatJallSaX rTjrpiis 
AD^^BARKELI Ans* = r^_Ver^[rtS( > ll Tb7 5nake|Jngfl/lJe*pF'urplaiaN(M67'S E 

?2 HflyiInR"aB»j)/Oipay J'ATKEOYj^SjElraslnH Ir,dtw]B»#s/0**dnit* KlK05l52E# 
CttARLIE BkfflZI URK IBS DwkEyafl/r i ft#plBSRyInLuv , »563^ E# 

?3"buvrLul%/Vaadaalt 3B10662 B# BQS0SVL 51STEHS 'DorjiayBraa 

9* Rubarb/S if 1 ng Dawn Lana CbEFj ) 90H <}*$ T^'TtBYOU/ltsThsQlrl* BH615IE J 2 
35 WandrlngBli4<ia/L»apLino*Tr LHltVb gl %ii CONKIE ^BOSHELL »ldl*a 
r BLUE B AKRON UUS1C T^T s'trAva^nda/LwapIsLUif DE?5?7 E 

12 FaptrDOLb/Sa]a«Dny<;ofln"{ IN U U B39BEJ^" >! *&§*m*JHl* a/flabyWhat CanBBlQA52i#l92 iUUffitlJlR UK/LetBsBUTJDT^»3478 E# 

13 SwlnaLtSwert Clary/ bOJIDOJSToe" E# 3? QiriFal Jidlmbr*llA/WlghtyluSi'll233^EBibL 4 _Uoro GOMJQY RAUBbEHS /330533NV 
AUERICAN QUARTET-0v«p5OYBaraAga- ? 8 Str-a»baiTy«aan/Uuakarumil02g7E# l?3 otTatAjtirs/lliytuyaH^HaffsBB 
B'lTlyttar7(^ l ~»rtsr,Hcolfly,BUUngEt(£ LE W^ 1 TE aAH£ME-Ploalalfl.thS»ii3aflftnd LtJCtfcNNKJSOY^H 
U sav*r(Jawimera0nii B 0aldV117l07 E ^"^^tffuHaoalgnal/Trl.VU?^^^ T?4 ThTslsKt3s!)fKAOl!W,'0S/ CG3l24dE-V/^fi7 IsHJytv^IrTAe ran ad alOIS3l4N 

15 0vBrTHEtli!/fehinnah4-0an7'l8333 &/ °PH*% !>~L l fi "™S"rNa ^LiJ^flrtHandrfl.oa 195 Ch«UliDi/En3eRE0AllDA:7r C0dfl8l5E-Va* 208 TRJSTE/ifhflrflOWHKN jfU?330 N 

16 Ymk«AtAUAgi4ji/A,Fia1 i d3"lB435 E T °° S l^ButSUfty/ytuf a rt! E _GL ETft gl 2 6 E| HAitHY BRADLEY aln3aFalkBr[n20B(fh*Harry7 CHOCOLATE DAN01ESM5 



Ifzy r,Us*nfU-.V»<i«sDl!J*nj',a. VI^|Jl7&Ti?Jl 

170 !jjiJT5an-HtartSwftaVil<5a»64e77 E#|l 

BIO B I Lb_Ch !<>*£• 5 OraatBlimB |1 

TtT ■&iitflklrtET**rvTIiird'f*rmnL;037l36SJ!i' 

BI« UAYMEbLE H*tHl-aaaUana0n4?rpn 

T7T IT* « ^1* m a/ J lm S A VI Si ? V# 

173 SaaaUlStary/O L*r4SGWma279 V# 

174 Dan "„rtant2Cpy/Y>i3diiy3!Nijjs*Bl 23 B E 

BIG UDOSE-^raatlM BluasQnTHE BLrjK(45)Ifl f^^'jj^^J^^;^ 
T7"? H^bTinrfafi^n^uppyBluas 301N»1,25 c^ja l'avi.ERTO flnaPIa^aw«J MB . 360 L^ItOnbDlE/Boag'w.agBal^'lOZ?^ 

177 LwiantJRVnatt./Tt.adyEddylTuA^^ON^ Al, n »20rth»p/Ntt»Il«"3114 H 

176 CharlUQiula/bullDm, BBIOJSIEb* 2^ TiflaDnH^daAt.my DE3504 E# 

173 'C'Blu»a/BPawnSu«l* BBlI5el E JOSEPH CMtfflOWl 50 yre kg* $1 

RALCH BIKOHAU tvtr 50 yrtAgaCataady "J^ Tt^ftaTlW#TldAnn«aVI 55074 *, 

ISO HBltu#rtT7»clrl ln/Q« 1 data InVIl 8 2?1 E FEo D0H CH* L I AHN- * 1 a 2 <~ ft 

RAY apLGEil 1 dalng a 4SppoEP /N T^.^wnF^a^i^/bubl^nhkaVIlOW 

ThT LIL KLFYA^STIf SHOmilhmaWp^ 271 VA\m*Utphi.stS w * n *A*ni&0tU2 365 PRIZE SOh'OAOH£i^RlN»ARATX'»7lQ5E# 

CLAUDKJOLLIMC DIxUlrtdAllSf^Sl mm y CHARLES-Chi o«»Bluas?kt /E? 36£ V UNO N-&apftrtPalrVl«l#n/' '1^%^ 

la? U-K^-^-IuyNMyKnaw, 011046 H ?f$ Or^nVtaKna./Ali^tarrWESSlfc? CREOLE CTOOWEH In 20i 

183 CafliBa/RivuldaBluan CDo47 U iyj riis.wniTELb/OREAST » l*2*nf *$® Ca^.TlnafibON/tiloalaslpi C01732E# 

WtM^^SlL m iUY ^ ARLra tldi. 8 -45r PBJ BILL CSWSBY HotBluanV a o.a»B« 1 d 

BING CJtDSBY «B»bt:rojjby #tfoedyH«man 
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